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John Coltrane(1926-1967) W 500

MuPub¥h

WEt, WEA— DR F, RSN EE CEGg. s
Miles Davis F[E#)K T Swing 1 Bebop W5 B RAIPREE AL, HE
TR LREZ NSRS RE, SF (2026) FERX AR
100 J&4E, £ John Coltrane BB RIKFR SN IRE N EE— M,

John Coltrane(1926-1967), fhif#fe ki w7k B TR 3E, fit
SRR MR E IREZIFH, TR2AE TN M2 AR M a R &
5% v 17 3 W 35 24 IS 2 44 B9 7% 52 18T F Lester Young #1 Count Basie
REFS, ZECGRRREEE, MmERRRIE, 1FREIEKEYS
FOR, BEEAAE T —BRINEEEMN T 2R, BALE IRSLERE =
RRRZESERIFMENH — LB L RFEB L TR, Me2MAT
Eddie "Cleanhead" Vinson HYARPA, #i 7 — 4R EFpE5a 87, 2RIG N
AT Jimmy Heath #5R BA 46 i 88 A9 A BB, 7E 1949 FKR, il
TN T M2 41 bebop /NS Dizzy Gillespie R RBA, A M
AR H A, (EA AR b BRI RRAF IR, WA BRAFTRR,
1954 4F, big band fXFR A% Duke Ellington J&i& fth8 I (X Johnny
Hodges(Duke KRMABIZLH ETEE T ), (BIRME X IAZRIER T,

J’ohn Coltrane, A DLW, {EN—1WrA, EWTd st ~ERAN TR




2 J5 15 1955 4F 9 A #¢ 4 I 1F & 52 18 # 1Y Miles Davis i# i il A B9 2R AT T 24 IS 2 52
& 47 & 11 Sonny Rollins (F 4 F £, RIP), #25% 4l 7 — &% T H 4" Round About
Midnight(1955),Relaxin’ With the Miles Davis Quintet(1956) ¥ —iii#, Miles X fiFM U “After
we started playing together for a while, I knew that this guy was a bad motherfucker.He was just

the voice I needed on tenor to set off my voice.”,

B Coltrane fELHAHEE H A1 solo F H AW, (HMHE
A K ZHE A+ 2 A FEE, T2 Coltrane £ 1957 X XX
T o XU MRE YR, 18H CBUE B R LR, AE At
Ml Thelonious Monk (K ANRERW—MREFTF, BHERMEE, EZ%K
Z YR 5S F HSLRE A N s — /Bt i 7 Japanese Folk Song)
—E AT AN A IS T — 5k ¥4 Thelonious Monk with John
Coltrane(1957), fE AR Coltrane [ Monk %3] T ¥ L A RIS,
Rt E CRIEEEZE “1 learned from him in every way-through the
senses, theoretically, technically.” , #FH & T H SfW 15 sheets of
sound “FHi&” , RIAHITIHE H — KBRS SRR A FIX AL,

Zt, Coltrane HEIEE X EHBERNE L RARERNEA
John Coltrane, 7 1958 £ 7£ Blue note | FLAH &

45 %177 Hard Bop #itHI %% Blue Train(1958),

FFE Y M IH Miles Davis [I75NEZ | IILH Miles 24T

IR R A EF - Modal Jazz, PART bebop RFAMTEZ
ERBMAE T, —ERNEFESRKENZ, BERAE
HEAT A A R R 5 1 U8 X B & Modal Jazz fF15Z /MR
Z, —PMHZREE ST 2N, HIRZREEE “HFET” So
What HEMHANFI5Z Dm7 fl Ebm7, X% 7 RFHEZELENZSR, AJLA
EREEZ RSN, AL, EASRADOFIRRIEH,

—— /7 i RS T Milestones(1958) 1A X B 19 5 K AL 2 A

Kind of Blue(1959), IItA Coltrane #FHEH CMIMYEZ, Miles th

SN AR TR, TURAE e NIRRT 5 — E m & B

Hr 24 Coltrane JG MM E T, 7F 1960 4, Coltrane & Atlantic |~ g 5l

T Hard Bop HIH AT A Giant Steps(1960), [7]4% A~ Wi 75 7o 5 8 - 251 E
KEEW, HHORMERE 2 @A — B AR FIE AL,




MY FAVORITE THINGS (1961)

1EIX 2 )5, Coltrane F44IERE Miles M % 221K Modal Jazz 3T
GRS B QR l, HFEHE T HCHPUES | 3 Mccoy
Tyner, & Elvin Jones, ULt Jimmy Garrison, ' Mccoy # Elvin AJ
PAVE/Z Coltrane HfE HIIX AL LB AFAI N Frékitt, Mccoy A Coltrane &
TTHEMRMARFERKNIZMH, 8 Coltrane & A Spiritual Jazz T N
i, MATHRAIMERAR: T KPS 1E, £ 1961 4F, {172 Coltrane {£ Atlantic
B 5 J5 — 4, Coltrane s il 7 £ & & i = AT 4 i 19 % £ My Favorite
Things(1961).

John Coltrane
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FETRETHIEMT, X My Favorite Things (&
FRMET) BURVE, FRATMA R AYZEH g, 522, B
SR PP B AR LA A K

HAERNR—TENEE, ERLHAZELNE
BILEREIE R A, HANZELNE RSB SIEHE
Rodgers #l Hammerstein I{F, X2l 1—EalfE
AR E — 8B & R, T+ 5 H O gm A FR R B R A I P R
(WNSARIEIAREER, FBEE— RN ENARAES —&
do re mi Z#, doe, a deer, a female deer), #1Hfih
HIREIEE AABA BUE5HIR IR, MFT /2 AAA" B K9,
MR VLR —BRieEEREE = 2%E, &E—BREX
15 Hgh R R T 5,

Coltrane WM TiX— i, EHRIHEE —EiniE
i SRR A BN E ) — A FOREZE, {H Coltrane 12 A
B I T — BRI J5 RIS 0 2 B fe — i 3 /U 18
% B B, BATEH AE B L /R tension Fl release JX4f
Wu,®me$ﬁ%Eﬁ§m%QQMHm¢fﬁ
ARG HIAELE M FIB — B A REEBZREEHT
IS FFANE = AW R4 0 tension, /i B B
HiZE K&K release, XARDTEHMAVE LR R E
),

IXE B IIX E R A SHER R A2, X

BiEd 2 Emin7 1 &, 5 & F1 F#min7 —
Rk, HRERAEENER, Z/EH Cmaj7 tAm
TIZ AR B L IRHE AR lydian BUHBE, it K&
IZH T 4N Post bop & LY AT, st 2t
4 /NI Cmaj7 58 2 AT A O B 1R, X AR
MZHI E-7, F#7 T @R, F47 1716 C#, &
% Dorian FEF, XMZ N LXK —BIBA S NIRH
. M E dorian 744, #|C lydian, RERXHANE A
N, JETHERBERTE Cmaj7 FRSENIFE, A B
FFUE, X B A RIS A5 BT A Feh B0
B#¥E, Emaj7. F#min7 LUFERE T ERIE, HIEH
AT KEANES, Rk TEERE, A5k
F7 BB, IXHMAKAREIRE, FIE#AARTCHE?
)RR S f 2 R E P 2 tonal B2 modal, M4ARJ5HE
HERBIEET E/ANE, EZ2AAFLIRE 4 /815 Cmaj
R RA] AT — AR 20, RN EELE NRITEE M
AR F#-7b5 BEPY RN, Z a2 A7, X BEARAE,
A TIPS, (HRURERETIE] 12:40 A 22 Ig5
TURALRTE, WAEX R A O E 2 R R 7,
B # 1% A mixolydian AURFARMIAE EATARRE,  MBEREE]S
kfERAMERIE, X B E A DI L Emaj-F#maj-
Gmaj-Amaj(A7), FENEAMHERNE,
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XEHUR— 1 3/4 #119 E /N Jazz Waltz, it B Waltz RN, BT REAR )\ 72D
M straight 28k swing (X B 2 — AR ZHE swing FTHHATH, swing 2—f/E), BHEEXK
TIFAL, TATE CIREZHHEX E A & — (A T B LS FET S — MK ik, XM
RIREL, ERED swing B SRIEEERE, BRERE, AFAERZHEERNZ2: 1, HRE
NMRF2AECHES), FFERARTFRMEIEL), BANEEAREUAN “TaiE", XMER
REERR, MNIZRAYID - VI RE2Rh, X E k) VNS 2 /3 8153,
PAREN 226 NERXNMERIE T, 102 BRI RETE 250, S8, Vo2,
J\ANE RIS RS =AU TN ER Sy, A T RIS R AR — P s T, 5
MEHTE RN jazz waltz B3 (T AANARETH HM_Li&HKE] Elvin Jones X E#Y
transcription, At PARLIRHEGE)
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RIERET - TaHn, FLEEE
DA EGOR B LRIECERR, BRI A
AFHIE—E, & LA EHR
2B, EH A SIS ST SRR
PN Z AR DL ERAn a7 s =40 T
EEWHFIES), L Em
F Take five §UZHFAL T =40F + Wi+
123+12, ME# vl T R0 S #E RE R 47 s
2k, AE MFT 2 =417F, Mccoy iy
PSR =0 @ )RR T P Ek
HUMIAT, SIEEERN comping,
Take five #8A T 123+12, FA1TAES]
AT 123 AR5 H SR MFT 177 282
BHEMLZALR, HZ Take five HANBkEL
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Take fiveRENEE

FETRBA TR B 04, X R E /N,
AT\ E/ MRt 2 —2%, B/ E/N1
M F# /N1, —ZgOREEIR, HEAF @, Coltrane 1Y
EE T, SR AARE R, R E R
B EHIR I EIT K, EEERX WA, RmE
GREEN RN A SRS €, FRNXEERE—T,
e TR, TEMLERT Eb I, SEM
| Bb i, mfEHEME T HE John Coltrane
# omnibook (it — 1 A solo ¥\iE &%, HHHAM
Charlie Parker /2 AL bebop £ Z 7] AT Z B+
AIREITASHY omnibook /& TC B £ v 7 T il % Ay

W EI), FrLAERZ Bb Y, BE—PaEA 2 CHE,
Coltrane — AR T Z R BRERAY, HIKEVID, SWE
ZAEA T poly rhythm (BE&71%), XWERZHL
HENMIEEE, FI Coltrane I 5 H FEAR 1T 5 PY 73 &
FF, MRAMT V2 Y2, SUERATECZ lay back, A B
TR RPN T —2, NP SRIARIT/ NS, 7R\
=R, FNRVYRDYR AR, A DAE B WL
AN H—EE A =N RNE BRI o, XA
HIRAERARY, T AT A A Sy X B e A st IR A
FNEER, AEHZEME, X4 T Mccoy HrflA
zsiE], e FERTZE 8 /NI I — B Al 2=,



Straight Ahead (/ = 168)

Fém F¥m(maj7) Fhm7 F#m(maj7)

n 16
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Mccoy*block chord B FHFIAF V)53

—E A B2 SR RME, Coltrane HIEEEE Z A I8, Wi HE
D# S RERTRIS T — B, MR S TR & S AR I & S e R
MERER, HE—EA BRZE]AT Coltrane 5% —E solo,

—JF4A Coltrane ¥ EFTHE, H AL ZERF, RZE L solo FFIAHIZIX
FERR DL B @S FIEE IR e, less is more, X @—EBFHARZ G
Coltrane fEF A5 iR Z WA E R (sheets of sound), —KEEF M LE Nk
GHOARHARR IR AT, B 2 KR B3R, BREEAER”, N 't 5k s
B1k45 T Mccoy,

Mccoy HJ solo #HEE Coltrane NITEANNGHE, &EIBLRAVRER, KELAVIGHRE
B S@AIX A, ARG TSI, Solo I Mccoy th2 R FH TR &
J&, FEET K EM R Fa kA, HishH 7T RKEMEMEMESER, HER
FUIE A D, EA D# FUrIR, k. &%, XEZEXELTREN, FNfi
i) solo A “MIHNE" MINTRE, XEFYTMALT, MERETR, KHZg
TP —FEEER, 2B REFE Y block chord, iXJ2&—F A H A EA
PR - FIE AR \EE R, HEEASMESE, GFH LGNS, £F
HRE—&, S IEEmmH RN SCE BRI EMZE ), EEERBITEH R,
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Coltrane J LI AL ] SRR HLE TSN & 1

Mccoy B X ¥ #& & 4 [°] Coltrane, Coltrane H
SHAEMNFITE T solo : —2% Ef1 %% F#, {HH K&
(9 75 B B AR X & B b an lydian SRAGH B SR BEHE
i —BREKNEEE S HOER, EBMEESD
Coltrane #8H H EX /55K RV B S, fHH A MM,
X B PR ERTEIE KA,

#F|H & solo Coltrane A KEF, HMEHIMTS
iR, YPSRTREBPLEHFAMMEF BRI &GS, &
GRS AR BN, A SRR, XL R
5% B ST 1E R R S A A B 1 Tt ) ) Y RIS R0 B, THIAE
iR A AR — K ERBRNINIF R REE, FF
H Coltrane N2 &M, kit E dorian Hi
JUNELLINE F# G ASRKR R, B BARE AT,
HHMERZHHE T Lydian XMEAR, Lydian 2
AXEM RN ER, HH2-DRKASH, MER
KIAE B A ME—ZRILZ BN E 2 44, X5 —FIPK
TGP, XD EMTEA KRR ER AR X
WA —2/NERIHE S 4], ATDAM e R E T IXE A
B LA E A N R R K

Coltrane WA A i A Bt AR FI K 2 8 = [0 21 3 3
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—KESARB, FEEFIHEHOEMES -1 “K,
L2 SR [E N AR, W E R T R AX
—RARET, XWEZ M5 comping (A DAf &#
P fE N solo I HAt/RFAE N solo F£22) HIEIN, H
i Coltrane K 2% /K A1) #8 = 45 SR AE Elvin $( Y E & |,
Mccoy =2 fb— NNET 2 T AN, Coltrane it
K=o EE R 2w # E S R — & KBk, X
[FFEZ solo H AHBIBM, HE —BIRASRITRYT ARHY
El%, &AM “Repetition legitimizes, repetition
legitimizes. 7 B2 RIIEH, Coltrane IRiH HIE KX B
AT IR 5 BA R = & a1 E] climax T —H&EH
RIENE) FH R HOXERRE R

TEES MR ZE T 40 M2 )G, 16125 ot
Coltrane RAREN 7 SR, HETHEE T I, &
16 E KIARIFE BHEZE T —iE A’ B2, BIHE T B B,
B E&MZ| T E/NE, FI175 11265 1165m 65ml4 5m665,
Coltrane THHZEHE, MEMERKE, KIEaT12 54
FLEM tension 7EE2BRHE, BEHEU—BRERERE,
MEZENREIF] 5 2% C, U2 —AKIN, TESiRE—H %
FrH g,



Patrick Bartley iz

B 14 et e R, SFRIT5eEREEM John Coltrane HYiEZ= 1
BB — R RERY AR f I ARE R, X R AIRIRI S [ R AR A 2 —,

John Coltrane 2 & J L+ #81 AE tH B ANt RE PTRCAY 7% 5 i 5=, Bl
ETCE NP\ MY solo, 22> AR, M5 53R A I H A B0 B
WICE AR K jam Hot House MI# s fiisg &, E4E @i /E — 3 live
Olatunji 138, fi—HH7E LB EMKMAELRS| T ICE 5
HrF H BRI S ) & REe ARG R, fth— A2 AN HA R 200
BOR, ZooMEZ ] DU AL AT BT AR, A Y HER a8
CLH R BRZZTC IR B R 2 B+ ARt SRk

b 150X 1 A 4% My Favorite Things —#%, B4k, B
John Coltrane FITE#MEF LEH/RK. SHFHRMIRA. HFERHRIEMN, =
SRR AR —REL AR, FRAYAETE, #2 My Favorite Things,

RG R LM RA, B2 & /RZ The Sound of Music A/
fik, FERLZE John Coltrane £ 1961 HIRE ERRLAKAE 1963 4F Newport
W s AR R live bz, BEANE BESOEABARIE, DR M ARG 5e
HrF 2 — Patrick Bartley 2023 fERY IR, B (5 5 Bnd@ o 2 ik
We o7 B ok & 5 AN B REE) Wik, RMH ARG REE AT
Coltrane,

DA Sz405& John Coltrane B4R,
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